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backdrop for the soloist. Masson utilizes the orchestra to enhance the rhythmic and 
textural elements of the piece, creating dialogue and interaction between the solo 
snare drum and the ensemble. The work culminates in a cadenza that slowly grows 
in intensity and finishing supported by the orchestra, bringing the piece to a
dramatic and very loud conclusion. 

Symphony no. 4 in E minor    
Johannes Brahms (1833-1897)
Although only four symphonies are listed in his catalog, Brahms wrote several other 
works that come close to that genre: his First Piano Concerto was indeed planned 
as a symphony, and the Second (which is in four  
movements) has been called a symphony with piano obbligato. Although the Second 
and Third Symphonies were introduced in Vienna, Brahms decided to give his 
Fourth Symphony a trial run outside the city. He himself conducted the premiere (in 
October 1885) with the Meiningen Court Orchestra, where the audience was 
enthusiastic. Vienna was not so receptive when the work was performed there a few
months later. As it turned out, just ten years after the premiere of his first symphony, 
Brahms had written his last symphony. Two years later came the Double Concerto, 
whose two solo parts (violin and cello) remind us of the old form of the symphonie 
concertante, but there were to be no more symphonies. 

Brahms, a diligent student of music history, was always ready to draw inspiration 
from styles and forms of earlier periods. The final movement of the Fourth Sympho-
ny is the best known example of this type, and is often characterized as a passaca-
glia, in reference to Bach. Although the recurring theme is taken from Bach's Canta-
ta No. 150, conductor and Baroque specialist Nikolaus Harnoncourt firmly believes 
that the form itself is more typical of the final movements of French Baroque operas 
(especially Rameau). What is undeniable is the sense of cumulative power that 
Brahms creates with his "old-fashioned" methods. The theme is repeated some 30 
times, but the musical material is organized (texture, dynamism and, above all, emo-
tion) in a sonata-like structure: the extended opening section is followed by more 
relaxed (but still haunting) passages of a lyrical and yearning character (with a solo 
flute). Renewed energy marks the beginning of a development of sorts, culminating 
in three variations reminiscent of the opening ones. The Symphony's final pages are 
relentlessly charged with defiance and bristling with cutting intensity.
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About the Music 
Concertino for Marimba and Orchestra      
Paul Creston (1906-1985)
Paul Creston's Concertino for Marimba and Orchestra, Op. 21, 1st Movement, 
marked “Vigorous” presents a compelling dialogue between the solo marimba and 
the orchestra. Opening with a lively theme, the marimba introduces syncopated 
rhythms that dance over the orchestral accompaniment, showcasing the instrument 
expressive range. Creston's orchestration allows the marimba to shine, with mo-
ments of virtuosic solo passages contrasting with more subdued, melodic sections.
The movement's rhythmic drive and dynamic interplay between soloist and orchestra 
create a sense of energy and excitement that carries through to the thrilling conclu-
sion.

Creston's Concertino exemplifies his ability to blend neoclassical elements with 
American rhythmic influences, creating a work that is both technically demanding 
and musically engaging. The first movement sets the stage for the rest of the piece, 
establishing a vibrant and captivating atmosphere that draws the listener in from the 
very beginning.

Arias from L’Elisir D’amore    
Gaetano Donizetti (1797-1848) 
Gaetano Donizetti's opera L'elisir d'amore (The Elixir of Love), first performed in 
1832, is a delightful comedy that features two of the most beloved arias in the oper-
atic repertoire: "Quanto è bella, quanto è cara" and "Una furtiva lagrima."

"Quanto è bella, quanto è cara" is sung by the young peasant Nemorino in Act 2. In 
this aria, Nemorino expresses his admiration and love for the wealthy and beautiful 
Adina. The aria is characterized by its lyrical melody and heartfelt expression, as 
Nemorino marvels at Adina's beauty and charm. The orchestration is light and play-
ful, reflecting the joyful and hopeful nature of Nemorino's feelings. 

"Una furtiva lagrima" is arguably one of the most famous arias in all of opera. It is
sung by Nemorino in Act 2 after he believes that Adina is in love with another man. 
In this aria, Nemorino reflects on the single tear he saw in Adina's eye when she 
read the story of Tristan and Isolde. The aria is a beautiful showcase for the tenor 
voice, with a tender and poignant melody that captures the depth of Nemorino's 
emotions. The orchestration is simple yet effective, allowing the voice to take center 
stage in conveying the aria's heartfelt sentiment. 
Together, these arias from L'elisir d'amore highlight Donizetti's gift for melody and 
his ability to capture the full range of human emotion, from joy and admiration to 
sadness and longing. They are a testament to the enduring popularity of this charm-
ing opera and its timeless themes of love, hope, and the human heart.

Konzertstuck for Snare Drum 
Áskell Másson (b. 1953) 
Askell Masson's Konzertstück for Snare Drum is work that pushes the boundaries of 
traditional percussion music. The composition is characterized by its rhythmic com-
plexity and energetic drive in the solo part, with variated patterns and dynamic con-
trasts. The two main organizational elements that form the basis of this work are a 
rhythmic motive which spans over the metres 2/4, 3/4, 3/4, 2/4, and 3/4, and a tone 
row that mirrors around its middle (A,C,D,Eb,F,Ab). Premiered in September 1982 
by the Swede Roger Carlsson with the Icelandic Symphony Orchestra, this work has 
since then been performed widely.

The orchestration in Konzertstück is both supportive and complementary, providing 
a rich and colorful  
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